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“Oh Dad” St 
Recalls Wisd 


Rosalind Russell, who 
to a legacy from her fath 
with her starring role i 
Dad, Poor Dad, Mammz 
Feelin’ So Sad,” a Seven 
tures release in Technicc 
Theatre. 


Miss Russell recalled whil 
ing the Technicolor prod 
which also stars Robert Mors« 
bara Harris, Hugh Griffit] 
Jonathan Winters, a partic 
wise clause in her father’s y 
stated there would be no 3 
forthcoming to any of his ch 
until they had worked or gc _ 
school for three years. 

The talented lady, then a college 
senior with never a thought of 
working, naively chose to become an 
actress because she thought it paid 
well. As everyone knows, for Roz, 
the rest is a stunning success story. 

However, though her work has 
made the family name famous, she 
is seen at work cutting parental 
cunning into bits and pieces in the 
bizarre, uproariously funny motion. 
picture based on Arthur Kopit’s hit 
play, which is also an irreverent 
and shattering indictment of mother 
love. Miss Russell’s mamma is a 
fiendish woman who holds her only 
son in a strangle-grip and has an 
abhorrence of men and sex. 

The actress, in explaining an- 
vener side of the difficult role, has 
said, “She’s outrageous and funny, 
but the laughter she generates is 
the kind that comes from an under- 
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and Jonathan Winters. 


“ONCE UPON A TIME ...” There’s Rosalind Russell, portraying 
the strange domineering mother, as she bids good-night to her 
son, Robert Morse, who is displayed in buster-brown pajamas in 
“Oh Dad, Poor Dad, Mamma’s Hung You In The Closet And I’m 
Feelin’ So Sad.” The Seven Arts presentation for Paramount 
Pictures, which opens ........ 
is a zany story of a mother’s efforts to keep her 25-year-old infant 
son pure while attempting to better her own lot in this cruel 
world. Produced by Ray Stark and Stanley Rubin, and directed 
by Richard Quine, it also stars Barbara Harris, Hugh Griffith 
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John Galanos. The glamorous ac- 
tress sweeps through the farce an 
apparition in everything from a 
black metallic flying suit to a leop- 
ard negligee trimed in ostrich 
feathers. 

These and other startling num- 
bers are topped off by six wigs 
ranging in color from aquamarine 
to shocking pink. And all this for 
a woman whose personal wardrobe 
has kept her on the “Best Dressed 
Women” lists for years. 

“Oh Dad, Poor Dad... ,’’ pro- 
duced by Stark and directed by 
Quine, presents the honored actress 
in a portrait that any devoted, real- 
life parent would find difficult to 
cherish. Moviegoers, however, will 
long cherish the unique triumph of 
the lady whose work in films and 
the theatre continues to defy limita- 
tions. 
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Mat 3A 


A MERRY-GO-ROUND OF WEIRD AND WILD ANTICS characterizes the very strange and 
hilarious new Seven Arts comedy, “Oh Dad, Poor Dad, Mamma’s Hung You In The Closet And 


I’m Feelin’ So Sad,” which opens .......... ere 


Theatre. Produced by Ray 


Stark and Stanley Rubin, and directed by Richard Quine for Paramount Pictures, the film 
stars Rosalind Russell, Robert Morse, Barbara Harris, Hugh Griffith and Jonathan Winters. 


“ODPDMHYITCAIFSS”: Hilarious 
Definition For Outest Way To Be “In!” 


“Oh Dad, Poor Dad, Mamma’s Hung You In The Closet And I’m Feelin’ So Sad,” the Richard 
Quine production in Technicolor opening. ....................c.c0000 at the 
up the Oedipus theme for all time with flourishes of farce and blasts of the bizarre in a film that 
defies the laws of comic gravity. 


The Seven Arts presentation for 
Paramount Pictures release stars 
Rosalind Russell, Robert Morse, 
Barbara Harris, Hugh Griffith and 
Jonathan Winters in a way-out and 
wild assortment of roles which 
would hang up less inspired artists 
in a closet of timidity. 

The madcap comedy was a per- 
fect challenge for a producer with 
the acknowledged courage and dar- 
ing of Stark. He and director Quine 
enlarged and humanized the story 
from the hit play by Arthur Kopit 
which deals with an extravagantly 
wealthy widow, who is abnormally 
possessive about her son and gro- 
tesquely cynical about men in gen- 
eral. 

In her travels, she carries with 
her an ornate casket containing her 
preserved dead husband. The out- 
landish mamma, who also woos a 
wealthy yachtsman and competes 
with a sexy young babysitter for 
her son’s love, is the final word in 
twisted mother love. 

The obvious and gigantic prob- 
lems involved in blending the riot- 
ous comedy with dramatic elements 
of the story which move within 
close range of tragedy have been 
beautifully managed. The humor 
strikes rapid-fire and unexpectedly 
in a zany, incongruous world where 
the human confusion is sensitively 
examined, yet treated with a mar- 
velously irreverent and _ satiric 
touch. 

Superb performances heighten 
the hilarious characters that range 
in quality from the Marx brothers 
to Franz Kafka. Mamma is “Mad- 
ame Rosepettle” played by Miss 
Russell—“Madame is my name... 
not my profession!” Her son Jona- 


than—* Mother says everyone should 
have a vocation in life. ..I’ma 
Venus Flytrap feeder’”—is created 
by Morse. 

Griffith is seen as mamma’s amour, 
The Commodore—‘Is it love I feel? 
. . . I thought it was gas.” The 
babysitter, Rosalie, is recreated 
from her stage role by Miss Harris 
—“Anytime you feel like getting a 
little ... tainted ... give me a hol- 
ler.” And ‘Dad’—of whom Madame 
remarks: “I wouldn’t have stuffed 
him if he was alive. That would be 
cruel!”—is another winner from 
Winters. 

Of these characters and their 
antics, Quine has revealed, ““We’ve 
gone beyond the limits of the play 
without obscuring the meaning. In 
Ian Bernard’s screenplay relation- 
ships have been clarified so that 
there can be no doubt who is doing 
what to whom and why.” 

Long hours of hard work by 
Quine and writer Ian Bernard were 
spent in expanding the screenplay, 
which the director has described as 
“A funny nightmare. It’s off-beat, 
about three feet off the ground.” 

Underlying the comedy, however, 
is a savage indictment of momism. 
It was the monumental task of 
creating a farcical treatment of the 
deadly serious subject of smother- 
ing mothering which brought the 
men so close to their assignment. 

Stark chose the lush island of 
Jamaica for location sequences and 
searched out a luxurious hotel in 
the Montego Bay area for a per- 
fect setting. 

“Oh; Dad, Poor Dad’. . 2’ isa 
unique and sensational screen ex- 
perience. 
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OH BROTHER! IT’S MAMMA, 
portrayed by Rosalind Russell, 
in the Richard Quine produc- 
tion of “Oh Dad, Poor Dad, 
Mamma’s Hung You In The 
Closet And I’m _ Feelin’ So 
Sad.”’ which opens .’. [2.55.0 
RESUME. occnteeve copes Theatre. 
The Paramount Picture stars 
Robert Morse, Barbara Harris, 
Hugh Griffith and Jonathan 
Winters. 


Theatre, wraps 


Inimitable Barbara Harris 
Stage Triumph for “Ch Dad” 


Barbara Harris, who recreates her stage role for the outrage- 
ously funny new film, “(Oh Dad, Poor Dad, Mamma’s Hung You 
In The Closet And I’m Feelin’ So Sad,” a Seven Arts presenta- 
tion in Technicolor for Paramount Pictures release opening 
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Theatre, insists that the two ver- 


sions of the madcap comedy are not to be compared. 


Miss Harris, who stars in the 
Ray Stark-Richard Quine produc- 
tion with Rosalind Russell, Robert 
Morse, Hugh Griffith and Jonathan 
Winters, found her leading role in 
the film to be a totally new experi- 
ence. There was no chance for the 
actress to rely on past preparation, 
for her character had been enlarged 
and elaborated upon. 

The story which deals with a 
wealthy, peripatetic widow, Mad- 
ame Rosepettle, who is abnormally 
possessive about her son and gro- 
tesquely cynical about men and sex, 
has been moved closer to reality in 
Ian Bernard’s screenplay. 

Miss Harris, as the naive but 
sexy baby sitter, Rosalie, is now 
more worldly aware, especially of 
her own sex appeal, and uses it as 
a weapon against the mother. As 
Rosalie falls in love with the son, 
the triangle—mother, son and other 
woman—is made more explicit, and 
she and mamma openly vie with 
one another for the son’s affection. 

Miss Harris’ thorough enjoyment 
of the new concept is obvious as she 
races through the bizarre farce at 
a dizzying speed. From her first en- 
trance, dangling by her feet from a 
20-foot balcony, through a riotous 
entanglement with an old lecher, to 
the devastating seduction of the 
son on mamma’s bed, the actress 
fashions an exquisite comedy por- 
trait. She is the way-out little girl 
who can convulse audiences with 
her parody of reality and yet con- 
vey the feeling that she just may 
know more than all of us. 

The talented young lady, who be- 
came one of the most imitated ac- 
tresses in\.New York theatre when 
she first created the role for Arthur 
Kopit’s hit play, also found the pat- 
tern of work very different between 
films and stage. 

“A film seript is broken up into 
set-ups which usually run no more 
than two minutes,” she has ex- 
plained. “And it’s hard to get used 
to at first, after the stage where 
there is a sustaining pace.” 

The sought-after young actress, 
now one of Broadway’s brightest 
stars since her performance in “On 
A Clear Day You Can See For- 
ever,” can look forward to the ex- 
citement of moving from one medi- 
um to another for a long time to 
come. 

“Oh Dad, Poor Dad...” was pro- 
duced by Ray Stark and Stanley 
Rubin, and directed by Quine. Lo- 
cation sequences were filmed in 
Jamaica’s lush Montego Bay. 
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MAMMA’S LITTLE BOY—Tal- 


ented Robert Morse stars as 
Rosalind Russell’s little 25-year 
old infant in Seven Arts “Oh 
Dad, Poor Dad, Mamma’s Hung 
You In The Closet And I’m 
Feelin’ So Sad,”” a Paramount 
Picture opening ............ 
AU ROS 6 steiegere s&s era se Theatre. 
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Mat 1B 
BLOWING HIS OWN HORN 


- « » Jonathan Winters stars as 
the unprincipled husband and, 
thereafter, the very lively corpse 
who’s hung in the closet in “Oh 
Dad, Poor Dad, Mamma’s Hung 
You In The Closet And I’m 
Feelin’ So Sad,” which opens 
Mcsvantel a Cetedenens EARRING a ott ate tolrsice 5 
Theatre. A Seven Art presenta 
tion in Technicolor for Para- 
0) mount Pictures, it also stars 
\ Rosalind Russell, Robert Morse, 


Barbara Harris, and Hugh Grif- 
fith. 
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Roz Rocks 
Airport With 
Strange Traffic 


Rosalind Russell, star of the Sev- 
en Arts presentation, “Oh Dad, 
Poor Dad, Mamma’s Hung You In 
The Closet And I’m Feelin’ So Sad,” 
the Seven Arts presentation in 
Technicolor for Paramount Pic- 
tures opening ...... We TAGs =. cies 
Theatre, tied up traffic at an inter- 
national airport, but not in the 
usual way. 

The actress chauffeured a jeep, 
four trailers and a coffin on wheels 
out of a C-82 plane onto the air 
strip. As she guided the strange 
procession along the runway, a 
Pan American flight was arriving. 
Half-way along the field, Rosalind 
hit a snag. Attempting to shift 
gears, she inadvertantly threw it 
into reverse, sending the entourage 
backward in a confusion of jack- 
knifing trailers. Several pieces of 
luggage were hurled out of a trailer 
and the coffin was propelled into 
motion by the jolt and rolled toward 
a little Piper Cub, almost colliding 
with it. The Pan Am jet landed 
within seconds of the tie-up, a case 
of fortuitous timing. 

Roz, not visibly daunted by the 
mishap, reassured a slightly shaken 
Robert Morse, her co-star in the 
film and the other occupant of the 
troublesome jeep. 

“You didn’t know I was in the 
trucking business, did you, son?” 
She asked him. 

The film also stars Barbara Har- 
ris, and Jonathan Winters. Filmed 
in Technicolor, it was produced by 
Ray Stark and Stanley Rubin, and 
directed by Richard Quine. 


Rosalind Russell's Dear Ol Mom — 


A Wild One In “Oh Dad, Poor Dad...” 


Rosalind Russell, a reigning movie queen for more than a quarter of a century, creates the wild- 
est character of her illustrious career with her starring role in the Seven Arts presentation, “Oh 
Dad, Poor Dad, Mamma’s Hung You In The Closet And I’m Feelin’ So Sad,” a Paramount Pictures 
Theatre. 


release in Technicolor, opening 


The bizarre farce based on Ar- 
thur Kopit’s hit play, which also 
stars Robert Morse, Barbara Har- 
ris, Hugh Griffith and Jonathan 
Winters, is a full-blast take-off on 
maternal love and Miss Russell 
plays the last word in smothering 
mothering. 

The domineering matriarch of the 
film, Madame Rosepettle, is exactly 
the kind of challenge that the ener- 
getic actress seems to thrive on. 
With her usual, careful prepara- 
tion, she thoroughly investigated 
the character, and found a compli- 
cated woman—at once tyrannical 
and perverse, yet able to reveal the 
cause of her cynicism, and also out- 
rageously funny in her wild distor- 
tion of life. 


“T could have played ‘mamma’ in 
several different ways,’ she has 
said, “even as a sort of extreme 
‘Auntie Mame’ (one of her out- 
standing personal triumphs on 
stage and screen).” 


However, with uncompromising 
drive she refused the line of least 
resistance and, after what she de- 
scribes as a “pace the floor kind of 
decision,” has created a striking 
portrayal of controlled evil perfect- 
ly balanced with cutting humor. 
The outlandish Madame Rosepettle 
now adds a new dimension to the 
whole pattern of the story and pro- 
vides a solid background for the 
antics of son, husband and lover. 

The fiendish ‘mamma’ is, nonethe- 
less, a startling departure for the 
distinguished actress, who became 
famous for ‘brainy career women 
roles’ and then proved her versatil- 
ity by moving with equal brilliance 
to dramatic roles. 

Of her early fame, Miss Russell 
recalls, “I got tired of being smart- 
er than everybody else.” The deter- 
mined lady then promptly turned in 
the grey flannel suit and the execu- 
tive suite for the title role in “Sister 
Kenny.” The rewarding experience 
brought her one of her four 
Academy Award nominations. 


She will not be surprised if Mad- 
ame Rosepettle, who dominates her 
only son with a cast-iron will and 
carts her stuffed, dead husband 
around in a portable coffin, will 
shock audiences who have held onto 
their image of her as a dynamic 
leading lady. 

“Oh Dad, Poor Dad,” is a Rich- 
ard Quine production. 
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Mat 1D 
LOCAL “BABY-SITTER,”’ pri- 


marily for adults, is just one 
hilarious aspect of a character 
that lovely Barbara Harris por- 
trays in Seven Arts’ “Oh Dad, 
Poor Dad, Mamma’s Hung You 
In The Closet And I’m Feelin’ 
So Sad,”? a Paramount Picture 
OVENU a eo aie sehen eee at the 
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Snack Time 


TASTY TIDBITS for Hugh Griffith from wild and weird Rosalind 
Russell is just part of an intensive campaign to lead a man to the 
alter in Seven Arts’ “Oh Dad, Poor Dad, Mamma’s Hung You In 
The Closet And I’m Feelin’ So Sad,” a Paramount Picture in 
thevediows: Theatre. Produced by 
Ray Stark and Stanley Rubin, and directed by Richard Quine, 
it also stars Robert Morse, Barbara Harris and Hugh Griffith. 
“Oh Dad, Poor Dad” is a zany, but often frightening story, of 
a mother’s wild domination over her 25-year-old infant. 


Technicolor opening ...... at 


Mat 2B 
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Robert Morse Shunned Sun to Shine 
As Pale Son in “Oh Dad, Poor Dad” 


Robert Morse, who skyrocketed to fame both on the Broadway 
stage and on the screen, soared to the noble creative height 
known as ‘suffering for one’s art’ during the filming of the mad- 
cap comedy, ‘Oh Dad, Poor Dad, Mamma’s Hung You In The 
Closet And I’m Feelin’ So Sad,” a Seven Arts presentation in 
Technicolor for Paramount Pictures release in which he stars 
with Rosalind Russell, Barbara Harris, Hugh Griffith and Jon- 


athan Winters. 

His demanding role in the Rich- 
ard Quine production opening .. 
ore oe at the Theatre, 
which finally controlled the ener- 
getic’s actor’s every waking hour, 
is that of a repressed, 25-year-old 
adolescent son of an over-powering 
and dominating mamma. 

The son, Jonathan, is described 
as having skin as white as ‘fresh 
snow.’ And so, the normally athletic 
Bobby was forced to hibernate dur- 
ing each and every day to protect 
and preserve exactly the right in- 
door pallor for his milktoast char- 
acterization. 

The sacrificing of sun was made 
even more painful since producer 
Stark and director Quine chose the 
lush, tropic, Jamaican vacationland 
of Montego Bay for shooting the 
Technicolor film’s location — se- 
quences. Morse gallantly accepted 
his fate as a temporary ‘night 
blooming flower’ to bring perfection 
to the coveted leading role. After 
all, one could hardly envision a 
young man in specially made Dr. 
Dentons—flannel pajamas in a 
print of tiny animals complete with 
the feet in and the trapdoor—as 
ever having been out in the world. 


While the screen version of Ar- 
thur Kopit’s hit play is geared for 
hilarity, it also is a penetrating 
look at possessive mothers and their 
sons who are literally tied to their 
cast-iron apron strings. Combining 
zany antics with a distorted view 
of life, Morse has pulled out all the 
stops in his portrayal of Jonathan. 

The young actor possesses what 
he describes as a “brain like a file 
cabinet. Everything is stashed away 
and all I have to do is open a draw- 
er and these bits pop up.” 

The Morse morsels, whether the 
basis for outrageously funny com- 
edy or serious human drama, have 
been carefully selected. One such 
idea which he integrated into the 
excellently shaded characterization 
is the use of a child’s blanket which 
he clutches whenever things get 
too much for him. 

“Jonathan may stammer, sputter 
and sound funny, but he’s not just 
a joke person,” the actor whose boy- 
ish charm has endeared him to au- 
diences has said. “And I could have 
lost him by making him too cute.” 

“Oh Dad, Poor Dad .°0°- was 
written for the screen by Ian Ber- 
nard. 
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Hugh Griffith 
Cuts Dashing Figure 
In “Oh Dad, Poor Dad” 


Hugh Griffith, the distinguished, 
Academy Award-winning Welsh 
actor, is effusively enthusiastic 
about the dashing figure of a man 
he cuts in the Richard Quine pro- 
duction, “Oh Dad, Poor Dad, Mam- 
ma’s Hung You In The Closet And 
I’m Feelin’ So Sad,” a Seven Arts 
presentation in Technicolor for 
Paramount Pictures, opening . 
at the: . o> heatre: 

Famed for his superb character 
acting, Griffith has had somewhat 
less than a romantic image in the 
past. The well-established bawdy 
manner, lecherous spirit and shag- 
gy beard have been refined and 
carefully re-shaped, however, for 
his role in the wildly funny Techni- 
color film which also stars Rosalind 
Russell, Robert Morse, Barbara 
Harris and Jonathan Winters. 

The screen traces the outrageous 
lives and times of Madame Rose- 
pettle, a wealthy widow and 
over-dominating mama, and her 
repressed son during a trip to a 
tropic island. Griffith portrays Com- 
modore Roseabove, mama’s amour 
and the owner of a hugh, lavish 
yacht. Resplendent in a double- 
breasted blazer, his magnificent 
beard artfully trimmed, he emerges 
a handsome and suave leading man. 

“Tt’s rather fun donning a dinner 
jacket and being chivalrous for a 
change,” the actor has_ stated. 
“After all, I’ve done so many flam- 
boyant characters. Of course, I do 
have that scene where I chase 
the pretty young thing (Miss Har- 
ris) around the yacht.” 

As a matter of fact, though his 
Commodore may not rival the Ma- 
dame in bizarre qualities, there is 
an ever-so-restrained touch of the 
lecher rearing its ugly head. With 
the perfect portrait of wicked glee, 
he rollicks in hectic pursuit of a 
young curvy babysitter. 

Griffith glows with pride over his 
calculatedly unkempt, luxurious red 
beard, and admits to a moment of 
sadness when the special cutting 
and shaping were deemed necessary 
for the cruising Commodore. 

He’s seldom considered for a part 
that doesn’t require the beard, and 
most producers would undoubtedly 
write such a minor change into any 
character to win his services. His 
recent film credits include his 
Academy Award-winning perform- 
ance in “Ben Hur,” “Exodus,” and 
“Tom Jones,” for which he received 
an Academy Award nomination. 

“Oh Dad, Poor Dad .. .,” pro- 
duced by Stark and directed by 
Quine was written for the screen 
by Ian Bernard. 


Still #20026/15 Mat 1E 
MEDALED AND MUDDLED... 
Hugh Griffith stars with Rosa- 
lind Russell, Robert Morse, Bar- 
bara Harris and Jonathan Win- 
ters in Seven Arts’ “Oh Dad, 
Poor Dad, Mamma’s Hung You 
In The Closet And I’m Feelin’ 
So Sad.” a Paramount Picture 
which opens. 4.6.4.2. at 
LL Tee hey ee Theatre. 
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Mat 2C 


WHO ME? Hotel “‘Baby-sitter’? Barbara Harris sets her sights on 
millionaire Hugh Griffith in Seven Arts’ wild and very weird new 
comedy, “Oh Dad, Poor Dad, Mamma’s Hung You In The Closet 
And I’m Feelin’ So Sad,”’ which opens .......... atthe sou sus ses 
Theatre. Produced by Ray Stark and Stanley Rubin, and directed 
by Richard Quine for Paramount Pictures, the Technicolor film 
also stars Rosalind Russell, Robert Morse and Jonathan Winters. 


Clinging Mamma 
Gives Birth to Mayhem 
In New Madcap Film 


Producer Ray Stark and director 
Richard Quine, exhibiting the qual- 
ities of dedicated physicians who 
refuse to let the patient out of their 
sight, have nurtured their new film, 
“Oh Dad, Poor Dad, Mamma’s Hung 
You In The Closet And I’m Feelin’ 
So Sad,” a Seven Arts presentation 
in Technicolor for Paramount Pic- 
tures release opening .... at the 
.... Theatre, into the most madcap 
comedy of any known hemisphere. 

Both of the distinguished film- 
makers were excited about the 
screen potential of the story when 
they first saw the Arthur Kopit 
stage hit in New York. Stark set 
out to create the proper conditions 
for transferring the improper an- 
tics onto film, and sought out 
collaborators who shared his fond- 
ness for way-out humor. 

Quine, whose previous pictures 
had included many hit comedies, 
seemed a perfect choice as director 
of the Technicolor production which 
stars Rosalind Russell, Robert 
Morse, Barbara Harris, Hugh Grif- 
fith and Jonathan Winters. 

When the team joined forces, 
they found themselves in complete 
agreement as to the changes nec- 
essary for the screen version. From 
that moment on, either one or the 
other hovered over every aspect of 
the production. 

Long hours of hard work by 
Quine and writer Ian Bernard were 
spent in expanding the screenplay, 
which the director has described as 
“A funny nightmare. It’s off-beat, 
about three feet off the ground.” 

Underlying the comedy, however, 
is a savage indictment of momism. 
It was the monumental task of 
creating a farcical treatment of the 
deadly serious subject of smother- 
ing mothering which brought the 
men so close to their assignment. 

Stark chose the lush island of 
Jamaica for location sequences, and 
searched out a luxurious hotel in 
Montego Bay for a setting. 

In his superb directing, Quine 
has pulled out all the stops to main- 
tain an utterly zany pace. A lover 
of odd-ball props and gadgets, he 
has carefully worked in a hugh 
assortment of the wildest parapher- 
nalia, from man-eating plants to a 
coffin on wheels complete with tail- 
lights and black fringed awning. 

Teamed before for “The World 
of Suzie Wong,” the Stark-Quine 
craftsmanship which fashioned “Oh 
Dad, Poor Dad” has scored resound- 
ingly with a successful first at- 
tempt at bizarre comedy. 


Bats Bring 
Curtain Down 


Shooting was halted on the “Oh 
Dad, Poor Dad, Mamma’s Hung 
You In The Closet And I’m Feelin’ 
So Sad” set when several bats flew 
into the main lobby of Round Hill 
Hotel where the opening scene of 
the picture takes place. The Seven 
Arts presentation, filmed in Tech- 
nicolor for Paramount Pictures re- 
lease, opens ....... EDO cat sealeus ate 
Theatre. 

The unwelcome visitors flew right 
into camera range and caused a 
scurry among cast and crew. Star 
Rosalind Russell retreated behind 
a pillar while Hiram Sherman de- 
cided that this was a fine time to 
take a little walk. But Roz’s co-star, 
Robert Morse, came to the rescue, 
using the baby blanket he had been 
holding in the scene to swat at the 
bats and making appropriately 
fierce noises at the same time. 
Fearless Morse succeeded in chas- 
ing off the nocturnal pests and then 
altered his mien completely, clutch- 
ing the blanket and becoming once 
again the timid, frightened mama’s 
boy he portrays in the film. 

“Oh Dad, Poor Dad” was pro- 
duced by Ray Stark and Stanley 
Rubin, and directed by Richard 
Quine. In addition to Rosalind Rus- 
sell and Robert Morse, it stars 
Barbara Harris and Jonathan Win- 
ters. 


“A Hearse 
Is Not a Home!” 


Jonathan Winters plays the role 
of Albert, Rosalind Russell’s long- 
dead husband whom she transports 
wherever she goes by an especially 
constructed, goldplated jeep in “Oh 
Dad, Poor Dad, Mamma’s Hung 
You In The Closet And I’m Feelin’ 
So Sad,” a Seven Arts’ presentation 
for Paramount Pictures in Techni- 
Color opening 222s caw ae at the 
ecg RS cree Theatre. 

When asked on the set if he 
wouldn’t prefer being conveyed by 
the more conventional means for 
people in his condition, Winters 
replied that there certainly was 
precedent for such a situation. 

“After all, remember the old say- 
ing, ‘A hearse is not a home,’” he 
stated as he went back to his coffin 
to take a short rest before lunch. 

“Oh Dad, Poor Dad, Mamma’s 
Hung You In The Closet And I’m 
Feelin’ So Sad” produced by Ray 
Stark and Stanley Rubin, and di- 
rected by Richard Quine, also stars 
Rosalind Russell, Robert Morse, 
Barbara Harris and Hugh Griffith. 


“‘Way-Out’ Winters Wins Laughs 
Even When Hung-Up In Closet 


Jonathan Winters, the dean of ‘way-out wit,’ proves that his 
special brand of comedic genius transcends both life and death 
in the Richard Quine production, “Oh Dad, Poor Dad, Mam- 
ma’s Hung You In The Closet And I’m Feelin’ So Sad,” a Seven 
Arts Presentation in Technicolor for Paramount Pictures re- 
feaee Ome naiie oo ae FA || Re et Theatre. 


The wild young man of a 1000 
characters, voices and razorsharp 
improvisations, creates ‘Dad’ of the 
title in the Technicolor production 
also starring Rosalind Russell, Rob- 
ert Morse, Barbara Harris and 
Hugh Griffith. 


His portrayal, with the exception 
of flashback scenes, is that of an 
omnipresent corpse. The bizarre 
comedy is about an extravagantly 
wealthy widow, Madam Rosepettle, 
played by Miss Russell, who fero- 
ciously dominates her son, and 
travels the world dragging the boy 
as well as a coffin—containing the 
now preserved, dead father—around 
with her. 


It’s a unique assignment for the 
versatile Winters, and he has a ball 
falling out of closets and generally 
making a nuisance of himself. ‘Dad 
is one of the most delightful fellas 
I’ve ever had the pleasure of play- 
ing,” the comic has said. 

He even takes Madame Rose- 
pettle’s cutting descriptions of him 
good naturedly. Abhorring men in 
general, she directs much of that 
hate to the silent corpse, variously 
referring to Winters as “a stupid, 


fat, sweaty man... ugly as a hu- 
mid day ... with false teeth, eleva- 
tor shoes, a toupee, bad breath and 
a ridiculous voice ...a lover of 
garlic and beans.” 

“Oh well,” Jonathan has sum- 
marized, “in real life I’m actually 
much prettier than that.” 

Rarely out of sight in the madcap 
film, his biggest moment comes 
when he vaults out of the renowned 
closet to provide a shuddering inter- 
ruption to the passionate seduction 
of his son by a sexy babysitter. 

Winters possesses abilities to de- 
velop and sustain a character that 
are rare to most stand-up comics, 
and his variety and depth have al- 
ready brought him acclaim as an 
outstanding actor. In the screen 
version of Arthur Kopit’s hit play, 
an exhuberant exaggeration full of 
screwball comedy, underlined by 
reverberating and dramatic threads 
of truth, he manages to master- 
fully fashion an unforgettable ‘com- 
ic monster.’ 

“Ohad. Poor Wades... .DLO- 
duced by Ray Stark and Stanley 
Rubin, and directed by Quine was 
written for the screen by Ian 
Bernard. 


Family Affair 


Still FOD/Spec/1 


Mat 2D 


THIS IS DINNER “OH DAD, POOR DAD” STYLE—What starts 
out to be quiet family dinner does not stay that way in this 
sequence from the wild and bizarre Seven Arts’ comedy, “Oh Dad, 
Poor Dad, Mamma’s Hung You In The Closet And I’m Feelin’ So 
Sad.” The Paramount Picture, produced by Ray Stark and Stan- 
ley Rubin and directed by Richard Quine in Technicolor, opens 


at the 


Theatre. Scooping up a handful of 


cole slaw, Jonathan Winters lets it fly at co-stars Rosalind Russell 
and Robert Morse, all who co-star with Hugh Griffith and Barbara 
Harris. “Oh Dad, Poor Dad” is a zany, but often frightening, 
story of a mother’s efforts to keep her 25-year-old infant son 
pure in mind and body while she aggressively attempts to better 
her own lot in the cruel, cruel world. 


COLUMN ITEMS 


“SPLOBING” IT UP! Rosalind 
Russell and Hugh Griffith engage 
in a new game called SPLOBING 
for their starring roles in “Oh Dad, 
Poor Dad, Mamma’s Hung You In 
The Closet And I’m Feelin’ So Sad,” 
a Seven Arts presentation for Par- 
amount Pictures release, opening 
Ruane tee AUGONEL «. saininesio Lneatre: 

The nasty nocturnal sport, which 
takes its name from the Society for 
Preventing Lovemaking on Beaches, 
entails kicking sand over any amor- 
ous couples found on the beach. 
Luckily, there is no indication that 
the game will spread beyond the 
film frames of the bizarre comedy. 

“Oh Wadi EOOr. WAG .n sireus, 
Richard Quine production in Tech- 
nicolor. 


WHAT A MIND! Director Richard 
Quine’s pet passion for props, gad- 
gets and ‘way-out’ bits of business, 
exhausts the imagination with a 
closet full of tricks in “Oh Dad, 
Poor Dad, Mamma’s Hung You In 
The Closet And I’m Feelin’ So 
Sad,” a Seven Arts presentation in 
Technicolor for Paramount Pic- 
tures release, opening ........ at 
thence s aes Theatre. 

Quine begins the zany proceeding 
with the film’s wild mamma and son 
arriving in a golden jeep with a 
rose-patterned awning, followed by 
trailer-loads of one-armed bandits. 
piranha fish, man-eating plants and 
a coffin on wheels complete with 
taillights and tasteful black-fringed 
awning, and keeps it zany through- 
out the madcap comedy. 

“Oh Dad, Poor Dad” was pro- 
duced by Ray Stark and Stanley 
Rubin, and stars Rosalind Russell, 
Robert Morse, Hugh Griffith and 
Jonathan Winters. 


DOWN WITH ‘DEAR OL’ MOM’ 
—‘Oh Dad, Poor Dad, Mama’s 
Hung You In The Closet And I’m 
Feelin’ So Sad,” a Seven Arts pre- 
sentation in Technicolor for Para- 
mount Pictures release opening 
Fae hee St: GNO. <a oie. oeeeneatre, 
takes farcical aim, exploding with 
uproarious precision, on ‘Dear ol’ 
Mom’. 

In a wildly irreverent, bizarre 
blast at ‘mamma’ and the sliver cord 
of solid steel, the new film defies 
imitation as it puts the comic cap 
on one of society’s most cherished 
institutions. 

“Oh Dad, Poor Dad,” a Richard 
Quine Technicolor production, stars 
Rosalind Russell, Robert Morse, 
Barbara Harris, Hugh Griffith and 
Jonathan Winters. 


QUEER REVERSAL? Producer 
Ray Stark reversed an old Holly- 
wood success formula in the Seven 
Arts presentation of the Ray Stark- 
Richard Quine production, “Oh 
Dad, Poor Dad, Mamma’s Hung 
You In The Closet And I’m Feelin’ 
So Sad,” a Paramount Pictures re- 
lease in Technicolor, opening .... 
at the .... Theatre. 

Stark asked star Barbara Harris 
to put on fifteen pounds and elab- 
orated, “The quality needed is ado- 
lescent plumpness — _ baby-fat.” 
When filming started, Barbara was 
bursting from her sweet little 
“baby doll’? dress. 

“Oh Dad, Poor Dad... ,” di- 
rected by Quine, also stars Rosa- 
lind Russell, Robert Morse, Hugh 
Griffith and Jonathan Winters. 


WAY-OUT AND WAY-UP—Star 
Barbara Harris, who has recreated 
the role she originally portrayed 
onstage for the Seven Arts presen- 
tation, “Oh Dad, Poor Dad, Mam- 
ma’s Hung You In The Closet And 
I’m Feelin’ So Sad,” a Paramount 
Pictures release opening ....... at 
TN Gav chaccregstcs Theatre, couldn’t rest 
on her laurels for the zany new film. 

The actress was greeted by di- 
rector Richard Quine on her first 
day of shooting with the words, 
“Nothing much in the first scene— 
you just hang by your feet from a 
20-foot baleony and wave ‘Hi there’ 

ae 


“Oh Dad, Poor Dad ...,” a Rich- 
ard Quine production in Techni- 
color, also stars Rosalind Russell, 
Robert Morse, Hugh Griffith and 
Jonathan Winters. 


ONE STEP BEYOND! Jonathan 
Winters discovered you can _ be 
wickedly mischievous and get away 
with it—if you’re dead—in the 
bizarre new comedy, “Oh Dad, Poor 
Dad, Mamma’s Hung You In The 
Closet And I’m Feelin’ So Sad,” a 
Seven Arts presentation for Para- 
mount Pictures release, opening 
ice eens at the 2 .i4..).«. Dheatre. 

Winters thoroughly enjoyed him- 
self as the active corpse, ‘Dad’ of 
the title. His deviltry hits ‘way- 
way-out’ when he falls from a clos- 
et on top of fellow stars Robert 
Morse and Barbara Harris during 
a violent seduction scene. 

“Oh Dad, Poor Dad ...,” a Rich- 
ard Quine production in Techni- 
color, also stars Rosalind Russell 
and Hugh Griffith. 


Still #20026/125 


Mat 2E 


THE WORLDLY WISE MEETS AN UNTAINTED CHALLENGE— 
It’s Barbara Harris as a seductive charmer with Robert Morse, 
portraying a 25-year old infant, in Seven Arts’ wild and very weird 
new comedy, “Oh Dad, Poor Dad, Mamma’s Hung You In The 
Closet And I’m Feelin’ So Sad,” Produced by Ray Stark and 
Stanley Rubin in Technicolor for Paramount Pictures, the film 
also stars Rosalind Russell, Hugh Griffith and Jonathan Winters, 


and Opens) ic... wes at the ... 


RAT Theatre. 


Still #OD/SPEC/3 


MAMMA AS INTERPRETED BY TALENTED ROZ RUSSELL—It’s versatile Rosalind Russell as she 
appears with Robert Morse, Barbara Harris, Hugh Griffith and Jonathan Winters in Seven Arts’ 
wild and weird new Technicolor comedy “‘Oh Dad, Poor Dad, Mamma’s Hung You In the Closet 
And I’m Feelin’ So Sad.” Produced by Ray Stark and Stanley Rubin, and directed by Richard 
Quine, The Paramount Picture opens ........ AEM the co, ead chs 
portrait of one domineering mother and her 25-year-old infant son, both of whom have their 


strange ways of dealing with the cruel, cruel world. 


Still #OD/SPEC/4 


UP-SIDE-DOWN IN THE STRANGELY SLANTED WORLD OF “OH DAD, POOR DAD”—The 
world is wild and weird for Rosalind Russell, Robert Morse, Barbara Harris, Hugh Griffith and 
Jonathan Winters as they appear in Seven Arts’ hilarious new Technicolor comedy, “Oh Dad, 
Poor Dad, Mamma’s Hung You In The Closet And I’m Feelin’ So Sad,’ which opens 
ALINE cess Theatre. Produced by Ray Stark and Stanley Rubin, and directed by Richard 
Quine, the film explores the world of a domineering mother and her 25-year-old infant son as 
they deal oddly, with the realities of everyday life. 


Richard Quine 
Flipped for Mad 
“Oh Dad, Poor Dad...” 


Richard Quine, director of “Oh 
Dad, Poor Dad, Mamma’s Hung You 
In The Closet And I’m Feelin’ So 
Sad,” the Seven Arts Technicolor 
presentation for Paramount Pic- 
tures opening ...... ic ieee 
Theater, is doing his first “black 
comedy.” Many of his previous 
films, including the recent “How To 
Murder Your Wife” and “Sex and 
the Single Girl’ have been comedies 
but without the savage edge of his 
current assignment. 

“When I saw Kopit’s play I flip- 
ped,” Quine recalls. “But I felt it 
needed expanding. It was a brilliant 
exercise but not a finished work. I 
was terribly excited about doing it 
as a film. And I think without ob- 
scuring the meaning I’ve gone be- 
yond the limits of the play. If 
anything, this version is wilder, 
kookier than the original. The 
screenwriter Ian Bernard and I 
worked long and hard to clarify the 
relationships so that there would 
be no doubt who is doing what to 
whom and why. This is a savage 
indictment of Momism. The boy, 
Jonathan, tries desperately to lib- 
erate himself from mama’s hold 
but the silver chord is made of pure 
steel and he fails. The subject mat- 
ter is deadly serious but our treat- 
ment of it is farcical. What I hope 


Theatre. It provides a zany 


Mat 3B 


Mat 8C 


to achieve is a tragicomedy. I know, 
that’s a large order but that’s my 
aim. 

“When I first knew I would be 
directing Rosalind Russell I con- 
fess I had some qualms. I’ve known 
and loved her over the years, In 
fact, as a neophite actor I played 
with her in ‘My Sister Eileen’ in 
which she starred. But the thought 
of directing someone with her 
credentials was a bit subduing. You 
can’t imagine what a wonderful 
experience this has been. She is so 
quick, so responsive and co-opera- 
tive, an absolute joy to work with. 
As for Hugh Griffith, he’s a dear, 
sweet man, the last of the true 
eccentrics. There’s not a phony bone 
in his body. I couldn’t have been 
luckier with my cast. 

“T’ve inserted many bits of busi- 
ness. That’s a passion of mine that 
goes back to the days when I was 
just beginning as a director in 
Hollywood. Blake Edwards and I 
worked together, he as writer and 
I as director. We always loved 
routines, bits and sight gags. At 
that point, with a bargain basement 
budget we could afford to go wild. 
Films like “Drive a Crooked Road” 
with Mickey Rooney. 

“In fact, Blake and I kept a note 
book of bits we had worked out. To 
this day we swap routines. I'll call 
him in Los Angeles and say, ‘Re- 
member that thing with the tennis 
ball’ and he’ll say, ‘You mean 
#345’ and I say, ‘Yeah, that’s the 
one’ and he says ‘Sure’ and ‘I’m 
glad you phoned because I think 
I’d like to borrow the bit with the 
fortune cookies for the film I’m 
doing.’ That’s how it is with us and 
we’re on our third notebook. 


“One of the most important fea- 
tures of this film was finding the 
right layout. I scouted locations for 
months until I came upon Round 
Hill Hotel. The moment I saw it I 
knew it was the ideal place for the 
story. It had just the right combin- 
ation of elegance and primitive 
isolation. 

“Then we had to hunt up a yacht. 
You’d be surprised at how few ele- 
gant yachts there are in the world. 
There’s the ‘Christina’ and a few 
others but most of them were too 
large. We finally found ‘The Edge- 
wood’ in Miami and chartered it. 
Look at it out there. I’ve been 
looking at it for eight weeks and 
right now it begins to look like a 
flat, a cut-out. It’s too perfect to 
be real. 

“The layout here is so magnifi- 
cent, yet after all these weeks we 
have become jaded. I keep looking 
around at other people’s cottages 
and comparing. Robert Morse’s 
swimming pool is oval-shaped. Why 
don’t I have one like that? At the 
same time Bobby is looking at my 
pad and thinking ‘Quine has a 
mango tree out front. How come I 
don’t?’ 

“Believe it or not I’ve moved 
three times. We all play musical 
cottages. I started as a cliff hanger, 
overlooking the sea and worked my 
way uphill into the woods. Griffith 
did the opposite. He’s now in my 
old place, having sampled three 
other cottages on the way down. 
It’s absolutely mad. It’s status sym- 
bol time in Jamaica, but I know 
when we return to the studio we’re 
all going to look back on this lush 
set-up and wish we were working 
again.” 
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OH DAD —THE HIT OFF-BROADWAY PLAY, NOW A SMASH 


IN PAPERBACK! 


The witty and hilarious play, “Oh Dad, Poor Dad, Mamma’s 
Hung You In The Closet And I’m Feelin’ So Sad,” which took 
Off-Broadway by storm a few years back, and delivered a 
devastatingly wicked blow to “Mommism,” is now available 
in paperback. In coordination with the Paramount-Seven 
Arts-Ray Stark release of the movie version of “Oh Dad, 
Poor Dad,”—Pocket Books has issued a special movie edi- 
tion of the book. 


Highlighted art work and copy plugging the film appears 
on the book jacket and sets the pace for a dynamic pro- 
motion on the national as well as the local level. Backed 
by a solid promotion campaign, designed to complement 
and add to the film’s merchandising impact, the book will 
afford important additional exposure and ‘sell’ for the 
motion picture. 


Be sure to participate in this sensational merchandising op- 
portunity and cash-in on a book promotion that will add 
important boxoffice pay-off in promoting the film and your 
playdate. 


Here’s just some of the things you can do: 


® Contact the Pocket Book representative 
in your territory to arrange for mutually- 
beneficial promotions. 


® Set up a book-stall in your lobby for dis- 
play or sale of the book with the cooperation 
of local retail outlets that are participating 
in this promotion. Publicize the book on your 
screen, giving full credit to cooperating stores. 


@ Rubber-stamp your message on pages 
torn from copies of the movie edition for 
saturation street and advance playdate 
distribution. 


@ Arrange with book stores and other par- 
ticipating merchants for prominent displays 
of the book to be combined with dramatic 
scene stills from the film along with suitable 
theatre and playdate credits. 


e Give away free copies of the movie edi- 
mwa nteng tion to the first people in line on opening day. 
_now a wicked, way-0U 
USSELL 
ring ROSALING Fi 
ROBERT | sie, BARGARA HARRIS, wUGH GRIFFITH, 
— and JONATHAN ¥ WINTERS 98 Bac 


® Offer free copies of the paperback book 
as prizes for any contests you might arrange, 
and distribute these copies to editors and 
disc jockeys. 
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SEVEN ARTS / RAY STARK In Association With PARAMOUNT PICTURES presents y 


O),Dad, 
Dad 


Mamma's Hanavor 
In The Closet 
And I'm Feelin’ 
So Sad 


CAVIC 
OYNAGRO E 


RECORDING 


MUSIC FROM THE FILM SCORE 
COMPOSED and 
CONDUCTED by 


NEAL HEFTI 


a RICHARD QUINE erooucrin 


Rosalind Russell 


Robert Morse-Barbara Harris 
Hugh Griffith Jonathan Winters ..0.0 


rroauced ty RAY STARK ang STANLEY RUBIN ovectes oy RICHARD hog serenpiy by [AN BERNARD 
From the Stage Play by ARTHUR L. KOPIT - TECHNICOLOR * A PARAMOUNT PICTU 


RCA VICTOR FIELD STAFF e PROMOTION MEN e HOME OFFICE: 
HARVEY COOPER 
c/o RCA Victor 
Southfield Office Plaza 


AUGIE BLOOME 
c/o RCA Victor Corp. 
445 N. Lake Shore Drive 


GORDON BOSSIN 
c/o RCA Victor 
155 East 24 Street 
New York, N.Y. 
TERRITORY: New York, 
Albany, Newark, 
Syracuse, Buffalo 


HAROLD CHILDS 
2235 West Thompson Street 
Philadelphia, Pa. 
TERRITORY: Philadelphia 
Pittsburgh, Harrisburg 


Chicago, Illinois 
TERRITORY: Chicago, 
Milwaukee, Minneapolis 


20830 Rutland 
Southfield, Michigan 
TERRITORY: Detroit, 


ENTIRE FAMILIES ARE SHOUTING “OH BOY!” 
OVER “OH DAD’S” SENSATIONAL SOUNDTRACK! 


Neal Hefti has composed a catchy and jingling score for “Oh Dad, Poor Dad, 
Mamma’s Hung You In The Closet And I’m Feelin’ So Sad,” which has been re- 
corded by RCA Victor Records, and is geared toward high promotion and 
vast play off from local disc jockeys. The music tunefully recreates the totally off- 
beat and whacky atmosphere of this riotous, way-out comedy starring Rosalind 
Russell. Available in stereo and monaural, the recording has been enclosed in a 
jacket coordinated with Paramount's merchandising campaign of the film. 


As part of a mammoth nation-wide campaign, RCA has created striking promotional 
items, which include colorful point-of-sale materials, impressive displays, eye- 
catching window streamers, and co-op consumer as well as trade advertising. 


RCA is also issuing a 45 rpm single of “Oh Dad, Poor Dad,” backed with another 
tune from the film entitled, “Theme For A Boy And Girl.” 


NOTE: RCA fieldmen are contacting radio stations throughout the country to 
create maximum exposure for the “Oh Dad, Poor Dad,” album by promoting 
disc jockey coverage. Dealer co-op and campaigns are also being planned. 


HERE’S WHAT YOU CAN DO: 


Check your record shops to see if they are stocked with the display materials and copies of the album, 
then work out a joint campaign with them. Contact your local deejays to make sure the album is getting its 
fair share of play well in advance of your opening. 


For additional materials, and to assure yourself of the fullest pre-opening exposure, use the list below and 
contact your RCA distributor TODAY. Play the music in your lobby before and during the run of the film. 


155 
CHUCK MEYER 
c/o RCA Victor 

6363 Sunset Boulevard 
Hollywood, Calif. 
TERRITORY: Los Angeles, 
Honolulu 


East 24 Street, New York, New York 
STAN MONTEIRO NAT LA PATIN 
PO Box 1183 316 Marganza South 
Saugus, Massachusetts Laurel, Maryland 
TERRITORY: Boston, TERRITORY: Baltiinore, 
Hartford, Providence Washington DC 


JOE WALKER 
c/o RCA Victor 
210 Seaport Terrace 
Exchange Park North 
Dallas, Texas 
TERRITORY: Dallas, Houston, 
San Antonio, Oklahoma City 


Suite 203 


Cleveland 


ONE WAY T0 START 


HOW TO 
EFFECTIVELY 


Never kill your husband 


DISTRIBUTE 
THE HERALD 


¢ Give them to patrons prior to 
your playdate. 

¢ Have merchants put them in 
bags and packages. 

e Have a few youngsters deliver 
them door-to-door throughout 
your town. 

e Have newspaper boys slip- 
sheet them into the local news- 


HANGING BOX OFFICE RECORDS IS | (ieaouanaae 


la = Day is mat) 
be as the proper time | 


WITH THIS WILDLY DIFFERENT, 
“OH DAD, POOR DAD,” HERALD! 


All of the bizarre characters and fantastic situations 
of this off-beat comedy have been projected into this 
colorful four-page, 8% x 11 Tabloid Herald. Build 


added interest and generate meaningful enthusiasm papers. 
for “Oh Dad, Poor Dad,’’ and your playdate with ¢ Place them on the windshields 
this terriffic promotional item. Filled with real box- COVER (ek ABOUT A TYPICAL AMERICAN FALE of cars. 


CONSISTING OF & MOTHER, THO MANEATING 


¢ Make an arrangement with the 
milkman to deliver them with 


the milk. 
This Herald has space to imprint your theatre 3 nan : © Place them on the counters of 
name, playdate, name of your second feature omen ie for ethers as Moby Dbl Gia tor wisleg local shops. 
or even an ad for a local merchant who agrees Ege eRe ee _ - 


to distribute the Herald and share in the already 


office ‘sell’, this unique herald is sure to give 
maximum impact and exposure to your campaign. 


e Arrange with a local restaurant 

: / oN a for them to be inserted into 

low cost. “" 30 me a ite 4 Ee | coats and jackets while hang- 

tS meri ing in the checkroom. 
| e Use as direct mailing pieces 
and take advantage of special 
bulk postage rates. 

e Have a few students distribute 
them to their school-mates be- 
fore and after class sessions. 

¢ Make them available to estab- 
lishments where the younger 
generation congregates (candy 
store, bowling alley, youth cen- 
ters, etc.) 


a | \ . Ce 


$7.00 Per thousand F.O.B. Plant 


Imprinted at following prices 
First 1,000 .. . $5.00 


Added thousands, $3.50 Per thousand 
Over 4,000 $3.00 Per thousand—Folding—$2.00 Per thousand 


Rush Your Order Direct to 
HARRY K. McWILLIAMS, 431 W. 28th St., N. Y., N. Y. 10001 


212-695-0061 for Rush Orders 
Shipping—by Parcel Post Special. 
Large shipments by truck. 


A WOW! “OH DAD, POOR DAD,” FASHION FEATURE! 


Galanos, one of America’s foremost designers has created a striking, spectacular wardrobe for Rosalind Russell in 
keeping with the bizarre character and situations the actress encounters in the film. Paramount Pictures has made 
available stills (Still Nos. OD/FLASH/1, 2, 3, 4, 5, 6, 7, 8) of Miss Russell modeling her unusual wardrobe to all ex- 
hibitors. 


These costumes are original, eye-opening, elegant, and unforgettable—a natural promotion item in areas where women’s fashions play a major role. 


* Galanos has a number of stores throughout the country that prominently feature his line of clothing. Enclosed is a list of the stores in many major cities. 
Specifically contact these stores and arrange for displays in windows, and a special event such as a fashion show to highlight unusual and attention-getting 
styles. 

* Contact local department stores and fashion shops for prominent displays of costume stills in windows. Any retail outlet can have a unique and attracting 
fashion feature with these fascinating creations. Complement displays with stills from the film. Be sure to have appropriate credit provided for your theatre 
and playdate. 

* Make these stills available to fashion editors of local publications who are always looking for original fashion feature material of interest to their readers. 


* Since daytime TV is devoted to the housewife, it provides a vast area for use of this special fashion feature. Supply local programs with stills to provide 
their audience with interesting feature. Have appropriate credit given to your theatre and playdate. 


ACCOUNTS LIST — GALANOS 


Henri Bendel, Inc., New York; Bergdorf Goodman, New York; Blum’s Vogue, Lord & Taylor, New York; |. Magnin, San Francisco; Maison Blanche, New 
Chicago; Bon Marche, Seattle; Bonwit Teller, New York; Evelyn Byrnes, New Orleans; Marsal Gowns, New York; Marshall Field & Co., Chicago; Martha, Inc., 
York; Dayton’s, Minneapolis; Nan Duskin, Philadelphia; Sara Fredericks, New York; May - D&F, Denver; Montaldo s, Charlotte, N.C, Columbus, Ohio, 
Boston; Frost Bros., San Antonio; Amelia Gray, Beverly Hills; Haas Kassel, Denver, Colo., Greensboro, N.C., Richmond, Va., St. Louis, Mo., Winston- 
Long Island; Dorcas Hardin, Washington, D. C.; Frances Heffernan, Winnetka, Salem, N.C.; Doop’s, East Orange, Neos Neiman Marcus, Dallas, Houston, 
Ill.; Miss Jackson's, Tulsa, Oklahoma; Sara Lewis, Millburn, New Jersey; Texas; Claire Pearone, Detroit; Frances Wright, Memphis; Zita, Milwaukee. 


Still 3£20026/x/1 Mat 2X 
Famed caricaturist Stark gives his weird impressions of the many bizarre 
characters that enliven the zany Seven Arts-Ray Stark comedy, “Oh 
Dad, Poor Dad, Mama’s Hung You In The Closet And I’m Feelin’ So 


OD 0D OD OD OD OD OD OD 
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Sad,” a Paramount Picture in Technicolor opening ............ at 
FLASH FLASH FLASH FLASH FLASH FLASH FLASH FLASH hie! in x pis Sheek Theatre. The film stars Rosalind Russell, Robert Morse, 
1 2 3 4 a 6 ; 8 Barbara Harris, and Hugh Griffith. 
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EXPLOITATION TIPS 
JAMAICA TOURISM 


Take advantage of the beautiful scenery of ‘‘Oh Dad, Poor Dad,”’ by con- 
tacting travel bureaus and the Jamaica Tourism offices. Since much of the 
film was shot at the Round Hill Hotel in Montego Bay, Jamaica, BWI, much 
cooperation should be available in helping to advertise the motion picture. 
Suggest any contests or promotions you can arrange as far as trips are 
concerned. Definitely plant stills with your theatre and playdate in agency 
windows. 


DRAMA GROUPS 


“Oh Dad, Poor Dad, Mamma’s Hung You In The Closet And I'm Feelin’ 
So Sad,’ was a smash Off-Broadway hit even before it hit the screen. It 
has had countless productions all over the country from local resident acting 
companies. If your town has a drama group, have them put on this hilarious 
farce just before the movie plays town to take advantage of the publicity. 
This also makes for good TV discussions and newspaper editorials on the 
adaptation of plays into motion pictures. 


ENTERTAINER OF THE YEAR! 


Barbara Harris has been named entertainer of the year in a cover story in 
the December 31, 1966 issue of Cue. Make an A-Board display of this 
magazine in your lobby or place a blow-up in front of your theatre. 


SONGS WITH “DADDY” 


A different and amusing contest made for a local dj would be to run a con- 
test for listeners to submit songs with the word ‘‘Father’’ (or some such 
simile in the title, i.e. ‘‘Daddy,” ‘‘My Heart Belongs To Daddy,” ‘‘Pappa 
Won't You Dance With Me,’’ ‘‘Daddy-O,” ‘‘Pet Me Pappa,” etc. The 
listener listing the most songs could win a soundtrack album or a compli- 
mentary pair of tickets to the feature. 


PLAYBOY TIE-IN 


The ‘‘Playboy”’ sequence in ‘‘Oh Dad, Poor Dad,” features actual bunnies. 
This is a bonanza for theatres in cities where there is a club. Have a local 
TV or disc jockey sponsor a contest where girls can write in why their boy 
friends should be ‘‘Mr. Oh Dad.”’ Winners could receive a prize such as an 
evening as guests of the Playboy club or a free magazine subscription. 


POLAROID TIE-IN 


“Entertainer of the Year,’’ Barbara Harris, extensively uses a Polaroid 
camera in a major sequence in ‘‘Oh Dad,”’ that means more exposure for 
your playdate. Contact local camera stores and have them feature stills of 
Barbara Harris and the camera (Still No. 20026/81). An additional idea 
would be to arrange for a ‘“‘shutter bug’’ contest where contestants photo- 
graph their own mothers or fathers in order to win a free Polaroid camera 
from a local dealer. Give dealer prominent attention in your lobby. 


CAPTION THE STILLS 


Get a newspaper to run some of the wilder stills of the film, and ask the 
public to send in comic captions the wilder and funnier the better. Those 
captions which are used, earn the sender guest tickets to the film or a 
soundtrack album. 


LONG MOVIE TITLE CONTEST 


Get a dj or movie entertainment editor to run a contest where the public 
submits movie titles over five long words. Contestants with the most titles 
win guest tickets. (Some titles: “It’s A Mad Mad Mad Mad World,” 
‘“What Did You Do In The War Daddy?” ‘‘The Russians Are Coming, The 
Russians Are Coming,"’ ‘‘Dr. Strangelove; Or How | Learned To Stop Worry- 
ing and Love The Bomb,”’ etc. 


POP POSTER CONTEST 


The off-beat, and youthful appeal of ‘‘Oh Dad, Poor Dad,” is a natural for 
a pop-poster contest. Have a contest judged by local culture figures, art 
editors, and critics on the best pop poster expressing the imaginative film, 
as well as the most attractive and artful. Winners will get newspaper cover- 
age, and free tickets to the film. A contest like this draws much news space 
and good public relations toward your playdate. 


PAJAMA BALLYHOO 


Get a college student or good natured young man to wear the kind of kid's 
pajamas that Robert Morse wears in the movie to walk the streets holding 
a playdate sign. This idea is attention-getting and a colorful gimmick for 
your playdate. 
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THE UNIQUE WAY TO PROMOTE 
THE UNIQUE MOTION PICTURE — 


HIRE A COLLEGE PRESS AGENT 


Here's a different, off-beat, and fresh way to sell this zany, way-out comedy. 
First, pick a large, swinging campus in or near towns, where there is an upcom- 
ing playdate for ‘Oh Dad.’’ The student press agent who will be hired by the 
nearest branch, can be found by running an ad in the college paper, or con- 
tacting student employment. The student should be an advertising or market- 
ing major—some one who is gregarious, outgoing, a person with important 
campus affiliations, and one that would be recommended by the Dean of the 
School of Business. The student’s salary would either be a nominal fee (a figure 
around $100 a month) or have the student do the work in conjunction with one 
of his courses. 


The Student's actual duties would involve: 


© Placing advertising on campus (ads, posters, etc.) 


Getting records played at dances, in the student 
lounge, over the campus radio station. 

© Getting music played by school band. 

Getting a display of the record and the book prom- 
inently featured in all book and record shops in and 
near campus. 

Working on stunts such as: getting students to line 
up at dawn for the first showing, a Miss Oh Dad 
beauty contest. 


© (Creating a poem writing competition with “Oh Dad, 
Poor Dad, etc’ as the title. 

© And any other gimmicks or attention-getting promo- 
tions the student could work up. 

The student could also expand his activities by 
actually working with local newspapers and radio 
stations. In each of these towns all media reps 
would get a release from us telling about our “Stu- 
dent Press Agent’ program. This would get very 
good press and perhaps even better reception than 
a hardened fieldman. 


MISTS HUTUUUS USUI? USI UPLM STUMP PUP LUL PHL LUPUS PULL 


DELUXE HiRiSE STANDEE 


Something outstandingly new and dramatic in display advertising 
A. It's attention-arresting. Off-the-floor, at eye-level, this novel 
hi-rise display is A-1 advertising! 


B. Budget-priced. Invest a mere $9.95, and attract dozens of addi- 
tional customers. (Plus $1.50 for the hi-rise extension pole which 
you can use week-after-week other standees you order from us.) 


C. Convertible. Made for two-way use, this floor-to-wall display is 
simply adaptable. If floor space is limited or legally restricted, 
hang it on the wall. 


Deluxe Hi-Rise Standee ................ $9.95 
Re-usable Extension Pole ............ $1.50 


Oder from your nearest 
NATIONAL SCREEN EXCHANGE 


the deluxe 


ppt 


Standee 
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RADIO SPOTS 


60 seconds 


Announcing! For the first time . . . A spectacular, super-colossal, gigantic and fabulous, multi-million 
dollar . . . SICKIE! ““Oh Dad, Poor Dad, Mamma’‘s Hung You In The Closet And I'm Feelin’ So Sad’’ 
. . . The motion picture that will do as much for mothers . . . as Moby Dick did for whales! It’s all 
about a typical, everyday American family . . . consisting of a mother .. . two man-eating piranha 
fish . . . several Venus flytrap plants ... her baby son, 25 .. . and Dad, who just hangs around the 
house! So don’t give in to sanity! John the mad ones . . . Haul out your hostilities! Call out your 
complexes! Summon your spite! And take them to see the mother-funningest cast ever assembled... 
Rosalind Russell, Robert Morse, Barbara Harris, Jonathan Winters and Hugh Griffith in the craziest 
comedy you ever saw... ‘’Oh Dad, Poor Dad, Mamma’‘s Hung You In The Closet And I’m Feelin’ So 
Sad,’ In schizophrenic color. From Paramount Pictures, opening ...... cibathenicsts Theatre. 


30 seconds 


Announcing! For the first time .. . A spectacular, super-colossal, gigantic and fabulous, multi-million 
dollar . . . SICKIE! “‘“Oh Dad, Poor Dad, Mamma’s Hung You In The Closet And I’m Feelin’ So Sad’ 
. . . The motion picture that will do as much for mothers . . . as Moby Dick did for whales! Join the 
mad ones and go see the mother-funningest cast ever assembled . . . Rosalind Russell, Robert Morse, 
Barbara Harris, Jonathan Winters and Hugh Griffith in ‘‘Oh Dad, Poor Dad, Mamma‘s Hung You In 
The closet And I'm Feelin’ So Sad."" From Paramount Pictures in Technicolor, opening ..... at the 
« easens Theatre. 


20 seconds 


For the first time . .. A spectacular, super-colossal, gigantic and fabulous, multi-million dollar .. . 
SICKIE! ‘Oh Dad, Poor Dad, Mamma’‘s Hung You In The Closet And I’m Feelin So Sad." Starring 
the mother-funningest cast ever . . . Rosalind Russell, Robert Morse, Barbara Harris, Jonathan Win- 
ters and Hugh Griffith. In schizophrenic color. From Paramount Pictures, opening .... . at the 
Aero ee Theatre. 


10 seconds 


See the Motion Picture that will do as much for mothers . . . as Moby Dick did for whales! ‘Oh 
Dad, Poor Dad, Mamma‘s Hung You In The Closet And I’m Feelin’ So Sad.” In schizophrenic color. 
From Paramount Pictures, opening ..... Ce ae Theatre. 
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BEAUTY SALONS 
20026/1 


SUN GLASSES 
20026/31 


CAMERA SHOPS 
20026/81 


SWINGS 
20026/100 
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BANNER DISPLAYS 


SEVEN ARTS RAY STARK 
In Association With 


a RICHARD QUINE PRODUCTION 
PARAMOUNT PICTURES C h Da d, PoorDa d TECHNICOLOR 
Presents Mammia’s Hung You In The Closet A PARAMOUNT PICTURE 
And I'm Feelin’ So Sad 


SEVEN ARTS RAY STARK C PARAMOUNT PICTURES 


COMING Streamer: 15’ long, $21.50 each. 
Valance: $2.15 per running foot; 
minimum length 10 feet. 6’ x 3’ 
red, white and blue fan drapes 
with gold fringe: $5.75 apiece. 
Flag Wall Banner 9’ x 12’. Single The Closet 
Faced $80.00. Double Faced Eee sua 
$145.00. Badge 50¢ each. Man- 
ufactured by National Flag and 
Display Co., 43 West 21st St., ; 

New York, N.Y. 10010. + RICHARD QUINE rscoxcnon 


TECHNICOLOR TECHNICOLOR = PARAMOUNT PICTURE. 


A PARAMOUNT PICTURE 


SEVEN ARTS ‘RAY STARK » RICHARD QUINE eeerction 


PARAMOUNT PICTURES Ch Dad, Poor Dad TECHNICOLOR 


Prpseats Mamma's Hung You In The Closet A PARAMOUNT PICTURE 
And |'m Feelin’ So Sad 


Order from your local NATIONAL SCREEN SERVICE 
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MATERIALS CHECK LIST 
REGULAR THEATRE TRAILER 


(Order from your local branch of National Screen Service) 


FREE: TV TRAILER AND TELOP CARD 
Available is a FULL SET of TV SPOTS specially created to reflect all the wild 
humorous and outrageous action of the film. Also available is a TV TELOP 


CARD. 
(Order from Paramount Pictures Field Adv. & Pub. Dept—See coupon on back page.) 


FREE: RADIO SPOT ANNOUNCEMENTS 
Available is a FULL SET of RADIO SPOTS dynamically created for maximum 


boxoffice sell. 
(Order from Paramount Pictures Field Adv. & Pub. Dept.—See coupon on back page.) 


SET of 12 FULL COLOR STILLS: 


(Order from your local branch of National Screen Service) 


FREE: LOBBY SPOT 

This lobby spot is a powerful gimmick that can effectively supplement your 
advance and current promotion of OH DAD, POOR DAD,” playdates at your 
theatre. They will help create an atmosphere of excitement about this film, 
which is a lively, whacky, off-beat comedy of a domineering mother and 
her 25 year old infant. 

(Order from Paramount Pictures Field Adv. & Pub. Dept.—See coupon on back page.) 
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ADVERTISING BILLING 
SEVEN ARTS—RAY STARK In Association 


Wilt PARAMOUNT PICTURGCS 2... cece aes 35% 
Presents 
Coir Ae, MC I ks oy bk ee es 100% 


Mamma’‘s Hung You In The Closet 
And I’m Feelin’ So Sad 
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A Richard Quine Production :........... 35% 
Pep OMNR ST Irs orl a Site ls shys's, hope -w aed ata 25% 
siatring ROSALIND RUSSELL) ........... Chey 


ht, width, color, style & prominence of title. 
Co-Starring ROBERT MORSE, 

BARBARA HARRIS, HUGH GRIFFITH, ! 75% 
JONATHAN WINTERS as “Dad” ......... 


ht, width of title. 
Produced by RAY STARK and STANLEY RUBIN 
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POTTS TST S HT eT eT ee Tet 


Directed by RICHARD QUINE 35% 
Screenplay by IAN BERNARD ............ 

From the Stage Play by ARTHUR L. KOPIT .. 25% 
Music - Neal Hefti Size optional 
A: POPGMOUNT Prete Gra eee sis 25% 


SYNOPSIS 


Dad (JONATHAN WINTERS) is dead and glad of it, having somehow attained 
to wings and his own cloud after a little hell on earth as the spouse of 
Madame Rosepettle (ROSALIND RUSSELL). But he is concerned about the frus- 
trated simp she has made of their son, Jonathan (ROBERT MORSE), now 25, so 
returns in his angelic state to try saving the lad before it’s too late. 

He arrives at a small tropical island as the Madame lands at the controls of 
a private transport plane from which she emerges with Jonathan and baggage 
which includes her Venus flytrap plants, her piranha fish, and a coffin con- 
taining Dad’s body, stuffed. She takes over at the hotel like the commander 
of an army of occupation, and one of the laws she lays down is that her son 
must be confined to his room at all times. 

Jonathan’s only link with the world outside is a telescope, with which he 
promptly picks out a beautiful girl, Rosalie (BARBARA HARRIS), being chased 
round the decks of a luxurious yacht by its owner, Commodore Roseabove 
(HUGH GRIFFITH), whom she foils by diving overboard and swimming ashore. 

Madame contrives to meet this mariner, and while she’s away Dad manip- 
ulates for Rosalie, the hotel baby-sitter, to dangle outside Jonathan’s window 
while practicing her yogi. But Jonathan is terrified and makes her leave. 

Imperceptibly egged on by Dad, Jonathan next day changes his telescope 
into a periscope to peek at Rosalie, sunbathing. His mother spots him in the 
act, through binoculars from the Commodore's yacht, confronts the girl and 
accuses her of deliberately trying to attract her son. So Rosalie, also en- 
couraged by Dad, retaliates hy photographing herself in seductive poses and 
festooning the pictures in front of Jonathan’s window. 

Arrogantly confident of the virginity she has nurtured in her son, the mother 
has Rosalie sent to his room to try seducing him. He freezes, and his 
triumphant mother sends the temptress packing. 

That night he falls off his balcony, practically into Rosalie’s arms. He is 
terrified, but blurts out his love. His mother appears, lashes out at her, and 
he flees back to his room. 

The next evening, after a dazzling party in the grand promenade, Madame 
Rosepettle has a private showing of her home movies for the Commodore. 
These pictures tell of her youth and disillusionment in love and explain her 
abhorrence of men and sex. The graphic details leave the Commodore aghast 
though completely in her thrall. Jonathan, who has been eavesdropping, is 
appalled at the revelations of his mother’s history and in revolt destroys all 
her toys. 

Rosalie, hearing the crash of the fish bow! and the thrashing of the plants, 
comes to see what is wrong. She stays to seduce Jonathan. She is about to 
overcome his deep-seated reluctance when his father’s corpse falls out of 
the closet on top of them. Undismayed, Rosalie continues her seduction. 
Completely overcome with violent emotions, Jonathan strangles her. 

When Madame returns from the Commodore’s yacht, where she has suc- 
ceeded in marrying the gentleman, she discovers the dead Rosalie. Jonathan 
runs from her. A wild chase ensues. 

The Commodore enters, sees Rosalie on the floor, and demands a divorce. 
Madame forces him to join her in a search for Jonathan, who has jumped into 
a motorboat. She follows him on water skis till he cuts the rope. Jonathan’s 
hoat spins around and he too falls into the water. The Commodore dies of a 
heart attack as the Madame dives to the rescue of the son she never 
let learn to swim. 

The next day Madame, dressed in mourning black, and with Jonathan beside 
her, prepares to leave the island. As she careens madly across the airstrip in 
the jeep, there are now two coffins, one for “Dad” and one for the two 
latest additions to the Rosepettle family. They manage to get their en- 
tourage into the plane and off the ground. 

As mother and son wing off for Bora Bora, Madame beams proudly at her 


still untainted little hoy, and the angel who fathered him climbs defeatedly 
hack on his cloud. 


THE CAST 
Madame Rosepettle ........... Rosalind Russell 
ee a et a, ee Robert Morse 
ACL! NEE ae Dp See re a 5 aR Barbara Harris 
Commodore Roseabove ........... Hugh Griffith 
Dae ee ee sc ee Jonathan Winters 
Airport Commander ............. Lionel Jeffries 
io | ane a a See. ea Cyril Delavanti 
BIeckenenne er ene oe. Hiram Sherman 
Narrated by Jonathan Winters 
CREDITS 
PYOGHGEDS 2) er. Ray Stark and Stanley Rubin 
a ay a a Rn eae Richard Quine 
Associate Producer ......... Carter De Haven, Jr. 
DRE MRE igs sy cae i eas co Aw lan Bernard 
From the. Stage Play by. 2... .A4 . Arthur L. Kopit 
Narration by ... Pat McCormick and Herbert Baker 
Cinematography ...... Geoffrey Unsworth, A.S.C. 
Pe Sect ee i eer oy Ge ee Phil Jeffries 
wet TECORAIOR ce es oa William Kiernan 
oT alee eae Papa) Ma OE a Neal Hefti 
' Miss Russell’s Costumes .............. Galanos 
FeARe ete sc: FS aie ere die Jane Shagrue 


RUNNING TIME: 86 MINUTES 
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©) This advertising material has been approved under the MPAA 
gy Advertising Code as a self-regulatory procedure of the © 
Motion Picture Association of America. Z 


All inquiries on this procedure, which is voluntarily subscribed 
to by the major motion picture companies, may be addressed 
to: Advertising Code Administrator, Motion Picture Associa- 
tion of America, 522 Fifth Avenue, New York City 36, N. Y. 
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TEASER NO. 6 TEASER NO. 7 TEASER NO. 8 


they've seen... 


These special “Oh Dad” teasers have been designed to reach every mem- 
ber of the family, no matter what their interest. 

Created to be run on specific pages of your local newspaper, these 
teasers can be a highly effective part of your ad campaign if properly 
utilized. For example, Teaser No. 1 highlights “Golfers.” This teaser 
would naturally be run on the Sports page. 
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